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I Michelle Shbeked's May 5 b P ~ 7 A eymimost offhind dillvery on
ow at.the Opera House, 7‘%%...0.‘,'.# N C ; .: e HABE AR EhockAd b mrnl
Michelle and her six-pisceband =« ¥ e’ Tt tmb i it ~anger, practicalybidng bif the
[t i Sl L) = R stor by aliloat §
“aisles. She's S K4 RSN |
o Few well-recetved pumbers and - 1S, bra X v Pog PR U
Ado Guthrie-type comic raps, and” - 2 - - #lthough it may have jump-
she's halfway through “Hello © 7% Sy staried B, that eplsode dida'y color
* 2 catchy lide numbes®_ -, ~=i%theshow,“which Gegan with
| with-1 nice SunRecords feel. e - * + Shodked" herself on stage,
;| “Then there’s some kind of distur- Y5 ath in the  dressed tn bleckfrom boots o -
.{ance down in the front rows. translt cops®  trademark c2p and spouting Gee-
- Three offending patrons are wres- Pound innocent -~ Hners like “Political cocrectness Is
Bed up the walkway 2nd out the T the evidence. & “g soclal disease:” In 2 sweet
docr by 2 phaanx of blue-shisted shonly;ﬁu/momemmdshow.dwbrwghi

i the song had . out ber father, 2 shambling mid-
y » dle-aged coot named Dollar Bil
& They played 3 mandolin instre-
* mental duet, making 2-high, pure,
+-Appalachian kind of solind
f= Strutting about jetting water
~fron 2 spray bottle ovér the front
rows, Shocked exuded increasing
eathusiasm. "It Must Be Iuff,* 25
In sails, complete with 2 model-
- ship demonstration, was 100

=, house security guards. Shocked
finishes the song, eyes darting
sideways, and then for 2 couple of
seconds fust stands still, visibly,

“T'm not sure what's going on

e There,” she says,“but .. *
A woman in the seats shouts
something to her about those
removed having tried to spoit

e else’s good time.
=Yeah, but — a litile anarchy cutesy, but “Don't Mess Arcund
never hurt nobody,” Shocked calls with .My Litle Sister” and

«anchorage” brought Captain
- swing home to port in style. By
the-end, Shocked, with the aid of

back. The crowd cheers. The
show goes on, with an edge It
lacked previously. The slight

smugness in the air, bred of politi- - ~Jim ‘Pollock’s honking sax, Lee
cal correctness, is gopR, L=~ ) g . Thornburg's trumpet, and john

Whatever the incident's circum-  BERIFAS E ; D.-Graham's pithy lead guitar, had
stances, iU's not surprising that X B : ; almost ensured the fuifillment of
Shocked would feel sympathy for the singer's eartier wish: “Maybe if

we're-lucky, there-wottt-be 2 diy |
deat i the house® v
< Shocked lefi afier dsopping two
more peards of wisdom: “Our
*soings have three chords, four at
1hé most - that's the Michelle
Shodked guarantee,” and “Music
and“politics are both much too
froportantito be left 10 profession-
als like us.”Amen to both.
i mn. zeves
+ A’big tip of the cap to show
- opener John Wesley Harding,
makidg his‘Bdston debut after

those semoved by security forces.
After all, this is a person who used
2 pholo of herself being dragged
“away by siot police for the cover
of her second major-label album,
Short Sbarp Sbocked. R
: Toward the end of the sef,
Shocked quoted aparchist Emma
Goldman's famois dictum: “If 1
can't dance, 1 don't want to be *
.part of your revolution.” Shocked
“may be 2 leftist, but she's no Billy
Bragg, whose infamous stage
-harangues carry equal weight =
»  with the-music at his shows. A work-visa problems snagged an
~Shocked was there 10 get the & - 2 g : 3 easlier appearance with the
crowd to shake their booties, b X ol > Mighty Lemon Drops. J'W., 2 gui-
which they did. O, as she said the 5 b LT X ! tarist who describes himself as the
ghost of Marilyn Monroe told hes: bastard son of Dylan and Joan
“Hooey, doa't preach to the con- ‘Baez, could 2dd that he's the spir-
verted — entertzin the roops.” . jtuaithalf-brother, ofthe Jazz
shocked's politics are far more . g gy Poth share-a Strnilaf ogo-
radicalized than her music, and N
, the twain only rarely meet. She
* possesses the 100 rare combina-
; tion of a strong sacial conscience
i and a great sense of humor. The
i pair are even more unusual whea
{

i
1985, 4 no-sacred-cows ke on
~ Live“Afd and Similar rock-star
" ¢harity projects (“We own the
+ world/We are rich bastards/We're
“thé ones, who dkive flish cars and

matched with ber strong composi-
+ tional sense, which is uncommon-~
. ly radio-friendly fora folkie.
. Captain Swing (PolyGram), her
current album, could have gotten

airplay 15 years 2g0; it's so full of % don't piy taxes”). Performing his
slurred, twangy vocals and minor radio hit *That Was the
California Jug Band plucking that Devil in Me,* he added killing
Shocked seems to have turned Don Henley to his list of misdeeds
into Maria Muldaur with 2 butch (so that's 2 crime?), along with
haircut and bad attitude, (As 2 ~ equating acid 1ain with corpocate

:?éponsorshiﬁ.?of “rock stars.|
*Shouting Tl * see - you in
“Disoeyland!™ he d thel
six-string pyrotechitkeally fast
~before swinging into “Like 3
“Prayer”——.a version dearly supey
rior to that platinum-blond pre
tender’s original. As for the hoote
nanny-type rendition of Prince?
“ Beret,” dooe with the

point of quasi-relevant trivia here,
veteran sideman Freebo, who
played bass on Muldaur's
bomonymous 1973 album, has 2
tuba credit on Captain Swing.
Hell, I half-expected Shocked to
cover *Midnight at the Oasis® as2
cassette-only bonus track and be
done with it)

Discovered via a chance Walk-

show’s second act, Poi Do

e e e e et 2t 24

man recording of her singing znd 3
accompanying herself on acoustic Pondering, Jet's call ith F!nw.

guitar (which was later released as. Pol Dog, an eight-piece grouy

! her first album, Tbe Texas from Hawaii by way of Californi]

who now live in Austin, are celq

Campfire Tapes), Shocked has
seemed like forrune's <hild ever
since: a cheerful extrovert with 2
dark undercursent, playing the
pop-star game while seeming to
remain apart from it. Her absurdist
sensi] has been her talisman,
Take the whacked-out pui-on of
“When 1 Grow Up” (her set open-
er), the off-center perspective of
“Anchorage,” where she tries to
see herself as others do (and

brating their secondmajor-labq
album, Wisbing ltke a Mountay
and Thinking ltke tbe Se
(Columbia). They blend
Jonathan Richman, childlike tak]
on the world with Van DyK
Parks's taste in orchestration any
musical cross-breeding. Incorpo|
ating calypso, C&W (that's cif)
and-Western), Sgt. Pepper-styl
pop, and blues, they played oy

doesn't sound egotistical about i), timy pbst-punk like grandda
and “If Love Was a Train,” the i i e R used to make! -Band-eader F
point being, as she sings at the AT R R S Ry - Orrall is 2 good college-radio
end, that it 2int. Then 2dd in the ; 3 CERER- ! 5L ] singer, high-pitched 2nd slight
bonus points from her album cov- 2L 3 A 3 = % Y iz s B nasal. Too bad they didn't do i
ers. Following up 1988's Sbort 3 DT AT kY ; 2 ~witty song about “The Anci¢
Sharp'Shocked siot photo, the y o o DT N PSR - e gyggiz.ns;'fwho,'-amongﬁb
355 ; LT s 3 .

+ antithesis .of 2 glamorous studio
shot, on Captain Swing she’s cari-
catured by Jaime Hernandez of
Love and Rockets comic-book
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