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face minstrefs. Originally the plan was
for her to appear blackface on the cov-
er of the athum, but the ides was qui-
etly dropped. ‘Gatemouth’ Brown
advised against it ‘the world wouldn't
understand, All it would do is make her
seem racist.’
! Even o, she refuses to drop the
. subject. '0f all the lssues this atbum
br‘inga up, the most impartant is the
minstrels thing,' she told me over a
p x:ass of bitter. '} 'l’mew it would gener-
ate contraversy, but that was not my -
L intention. immigrant musicians, espe- & - 7% 7
clally the lrish, often couldn't find pay-
- ing work until they put on blackface
r and told the audience they were play-
Q ing “Ethiapian” or “plantation” songs.
Originally it wasn't meant to be a par-
NI e ody of black culture, it was an attempt
A0 DRlVFR7jMEFT$. to embrace it. It gave whita musicians
MICHELLE SHOCKED an expression of soulfuiness.'
N . LI . We'd met before, six years ago
Let's start with some background. Mi- | when | was running gigs at the Crick-
chelle Shocked is a 32-year-old sin- | oters pub at Kennington Ovai and gave
ger/songwriter from Tekas. An Eng- | her her second-ever paying gig. Her
{ishman called Pete Larence heard | first had been at the Royal Festival
her playing at the Kerrville Folk Festi- | Hall. 1 asked whether [ could detect a
yal in 1986, recorded her on a small | mellowing of views since then? She
cassette-player and released the re- | smiled: “Possibly. | now realise that |
sulting ‘Texas Campfire ?’apes' on his | don't know encugh, haven't read
own Cooking Vinyl tabel. Since then | enough to go round spouting opinions
she's movad te mega-hig Londsn | 3 ld'm\'fented them. A lot of what |
Records and her third album for them | befieve isn't what you'd call “political-
is released this week. ly correct”, either — like the min-
We met at Putney's Bhif Moon pub | Strels thing. Peopls would like to
the night after har showcase at the | Pretend it never happened, but it obvi-
Barderline. Shocked was in town with 2 | ously did. Another thing is abortion,
small acoustic band fincluding brother | Abortlon has always been a part of
Tom} and her fiancd, Bart Bulll She had | women's lives, it's lways gone on, but
volunteered to play unannounced at & | it's not been talked about or written
cancer charity concert with local | 2bout until now.
favouritss the Boogie Brothers, but ideals are not something | can con-
due to sound and Inglstical problems, i trol.1t's nat l9g|c that convinces me of
tha gig was less than a roaring suc- | something, it's what my heart says. My
cess. The ‘Blues Brothers' clones | heart has 3 way of involving me in
didn't want to hear a trio of agot'x':tic :u‘;’;fé" which can enly be good for the
witar and banjo-led songs, and those | 7 .
gho did, caufdn't It didn't seem to put ‘Arkansas Traveller’ is released by
her off: ‘You sort of expect problems London Records on March 30. Michells
at 2 short-notice gig like this, and we | Shocked appears at the Town & Coun-
didn't help any by turning up fate.’ try on May 4.
Michelie Shocked has genuine cha-
risma. On the ‘Texas Campfire Video'
{Jettisoundx) there's an interview se-
quence from New York cable TV con-
‘ductad by a gushing presenter whe, at
-every opportunity, insists on saying
what a brilliant performer she thinks
{Shocked Is. The singer's embarrasa.
ment oozes from the screen like radia-
tion. With anyone else it would appaar
girtish, but with her it just comes
across as natural, Talking to Michelle
Shocked is like interviewing 2 dozen
peopfe: one minute she's giggling like
a 16-year-old, the next she's impart-
ing wisdont like an old squaw.
‘Arkansas Traveller' is certainly her
most mature album to dats. Atthough
It's impossible to make comparisons
with the no-budget Texas Campfire
Tapes’, it's certainly her best since, it
is a journey through musical roots
{both hers and those of Ameriea at
larga}, incpired by z teip down the Mis-
sissippi with her dad. 1t includes per-
farmances from the likes of Clarence
'‘Gatemouth’ Brown, Doc Watson, The
Red Clay Ramblers, Pop Staples and
the Hothouse Flowers [acknowledging
the important [rish influence on alf es-
pects of American ‘folk’ music).
The inclusion of the track ‘lump fim
Crow', {featuring black roots-singer
Yaj Mahal, is Shocked's attempt to
highlight the issue of America's hiack- Time out
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