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Guitarist Bob Weir and friends’ acoustic tunes revive memories
Meyer experiment is almost amazing in its  This small-group get-together offered  She attemipied over and over 1o geta  This tour also gives valuahle
Rr e A review overexiensian. Fnrmmu 4 return ta the roats for Michelle sing-along going on “Memoties of e Doewe I Gtz bk Yo
vinger/guitarist Bob ‘backed with no ordinai Shocked, Her big break came when  Easi Texas.™ Not only is the song too nnn{‘nctm. iy
Weir and a fow musical “Though the term “revolutionary™ is l!Euhlhmdpmdmrmﬂn‘l personal to really invite nudience ical songs
tumed back time & bit during a short, often overused in music, Wasscrman solo movustic st o paricipation, bu: there was hardly phllowninl Iyrics reflecting his
g s of acoustis Bob Weir and b broughi 3 srong depl et 8 Bl Matroal | Cby ot the Chirating Romasiat outlook,
Orpheum Theatre last i Rob Wasserman expressive pawer Lo rock bass like her native Texas (now available on
E—— e others. With the invention of “The Texas Campfire Tapes™), Then d\:gﬂmﬂ her new single,  Sony Records is re-releasing all 19 of
Through his ng scts: Bruce Cockburn, warious cusiomized six-siring basses “Come a Long Way,” with mere bass  hi ims dating back 10 197] = an
with bassist m’m Weir mwd. " and s rugged aiack on sandard To her credit she'partayed ‘accompaniment. Toa bad, because jt ually strong commitment o
has tried 1o make creative for m)ﬂ ngs o sturdy jazz fecl 10 luhunlulmwll ord deal u:ﬂn:d murhmour\y 10 waste 8 artist's back catalog, and &
himself outside the Dead Review: Bassist Rob Wassarman i hwed!u:'mmurdllhuml crowd, wm“'usmwdlvadww
Aradition. But this — which  Shone the brightest during a solid % mutmw:e from standird folk-rock na baum? e might have consistent quality,
included notable but somaetimas strange tripie bill of  In fact, Wasserman was the key 10 10 bigg band jazz. On her new album,  benefited from the larger group that
M acoustic-based rock and folk. the finest moments of the Weir/ “Arkansas Traveles,” she toured the  eventually joined her His nine-song middle set featured
back NV sscrman sel Beginning with b ‘country im & mobile recording studio. i1 many of his more famous and angry
umm-mﬁ:a-w i solo in mid-set, he swerved cuning sessions with her smired When the group did join in, things  topical songs such as “1f1 m 2
would join ot bass, innovater an redefinition of the American mudic artists such 1s Pops  really cooked. Alison Brown was Rocket Launcher” and “Call
for ™ Wasserman, It mll whether 11 “Ower the Runbw“ Staples, Doc Watson and Gatemouth — consistently sensational on guitar, mocracy,” but on mg? such
at Winterland Ballroom or the he'sa you would consistently inwan{nmluag featuring bowed- banjo, and an overturned steel guitar  as “Someone | l]nd.m Love” and
want 1o see in a live duo, ing down 1o & thai she played with a bottleneck the opening instrumental “Train in
1!1: on the rifl Becausc ofh«mmluﬂll-ul-umwnh slide. The four-picce version of the the knn."‘nuummnemnm
you can't go all the As a singer he is quite ordinary. from Willie Dixon's * the protest movement, b mp—fﬂiunn: her brother Max — rated guitarist, His fluid, jazzy style
back 1o the way it was. Even this a strong personal hist udh-r n fmmlm—ml zed omplex chord sequences were
bill filled range nor a chear individual style. When Weir returned, ol changing musical focus, it's been on “Prodigal DDMIHHCMW truly impressive.
didn't quite the draw it When m:huulbnnnm hard 1o see the real artist behind the  Joe),™ but mrmmww
might such as ! " “Take Me 10 inmmlﬁnbﬂlﬂwﬂtﬁ ambithons. ience’s awakening | in all, with some of the bad vibes
be moved from the Civic Center ihe River” or Bob Dylan's “When | mTme berating them For their mnuml and the nol-so-great missic, it was not
Forum smaller " his faults are  motif was also the root of a final jam || -m hnnd that lhllwmn would  “This next song's about morphine. m‘n groovy as the Summer of
all the more involving all three acts.) w of her You might relate 1o it she kidded. bul the selection of wrong
i :“’mhuanw. 0 that i, ox o S alents uutuu“:ub:uunz pﬂv'.h"
Aeathetically, change Wi tand Hke the Wasserman's bass tones e following versions of “On the everyone in the theater a
e e s e T e whirve made lso enfinoed Weir's bést vocal Greener Side” and “The Secretfos 1o cheer aboat.
mummumnu;mr overambition 8 musical philosophy ~ moments, When Weir works with the  For starters, this exciting. Long Life" got the crowd an their
than & small hall. for decades — this mediocrity is moods of his own comparatively new anist deserved fm mu:nm Shocked's pleasure, but  Jim Meyer is & freelance writer from
acceptable, repertoire, he doesn't need 10 prove better than opening up 10 a barren lhzm-duulhmumnrmrmmdcu Minneapolis.
The sales might be o reflection on left 10 hiss own with only bass himself anyome’s squal, and a deeper,  howse at 7, but she deali with the necessary.
Bab Welr, now on his third annual mmm!. Weir's musical TUET tONE Emerges. challenge rather strngely.
. L)
v . .

Copyright © 2022 Newspapers.com

. All Rights Reserved.

News,



