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Michelle Shocked

“Are you indulging me a little?”
Michelle Shocked asked her audi-
ence at the 9:30 club Sunday night.
Well, yes, you could say that. In fact,

. the crowd was clearly willing to

overlook the countless false starts,
missed cues, abrupt finishes and
deflected requests that punctuated
the Sprawling show in return for a
thoroughly spontaneous perfor-
l;m::mce. Besides, how often dothyou
ear a singer-songwriter with: a
strong affinity for, Appalachian mu-
sic exuberantly.. performing and
chofeographing soul classics like
“Cool Jerk” and “BnckHouse”?
Backed by her new: threepiece

" soul band, theAnointed Earls (a
-+~ Scuthern corruption=of “anoint

oils”), Shocke&spent most.of het

time onstage raising’.thé} crowd's |,

spmtsbutnotbeforeu'ym,gtoralse

xtsawaren&wofwhatshecalledm

“environmental ratism” in “Louist-
ana. A short’ Greenpeace film txtled

“Cancer Alley” prefaced her band’s

performance and served as the inspi-
ration for the title track 6f Her new,

Q.0
limitededition CD, “Good [News”. ngf,%gg?s%‘*

“This used to ‘e’ God’s comtry:
Heaveri on' Baith," peace in the.
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gret and the occasional humble
triumph. No art or attitude neces-
sary. Theirs is roots music, the
kind that is earthy but not floral.
The kind you find wherever people
are flushing the workweek from
their systems. At Iota on Friday, -
the New  York five-piece group
offered up two sets of masterly-
songcraft to eager ears.

The crowd, like the musimans
were professionals in 'séarch of a
dressed-down good time. ‘Singer

and rhythm guitarist Tom Meltzer -

kept brains as well as bodies work-
ing with references to Popeye,
Buster Keaton, Jackie Chan and
Paul Cezanne. Keyboardist Neil
Thomas pulled out an accordion to
add some Cajun spice to “Three
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~ Codl'Gays.” . There were echoes of

«Hank " Williams in
while My Dad’s Face” was a sfate-
- ly waltz of the Johni Prine sthool.”
-Edch song was ihstanitly* meiora~
“ble, yet tastefully undefstated, .
However, the band’s- unp:ef;en
tious presence flirted mth—mdls- ,
tinction. Although the ars
bluesy slide of lead -
téphen Antonakos
tened to make real barn-burn-. *

:-.gf out of the up-tempo numbers, .

the™ performance never quite
caught fire. While song after song

dlsplayed N
h lS,S they;
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Iil'(e “Blue - Boy" ﬁna]ly dehvered,*
with thé chorus and’ double-ﬁm

;- coda evokmgthe hurﬂmg traxt\of"‘
4 theljrics ) Misiey
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the fruits of its labors, -

It was surprising to hear such a
likeminded embrace of - tonality
(however jagged or dyspeptic)
among the four contemporary com-
.posers represented. Thomas Chris--
tian David’s “Aziz Djune” spins a
Persian love song into the sort of
nutty romantic chase you’d find in a
Tex Avery cartoon, befone settling
into something closer to Kurt Weill
in mood.

“Glint” and “Rain- Waye@, by
f]&mer}rmns Jacob Druclunanabmgnd

oan Tower, respectively, m
plctonal detaﬂ. Druckman’s
imagines the lingering effects of éx-
plosive bursts ofhghtargtmd amgh i
wer booEen&s*

concert, titled “Pas
“op O’Connell Hig
nian virtuoso Svet.
dominated the a-
muscular yet delic
this enduring rom:
Navassardian 1
control, diving intc
ing melody with ¢
Ruben Vartanyan -
partner. Impressiv
cussion playing frc
drove the work alc
dy acoustics and irr
,tion between orch
thi"mtened at time:
mﬁo chaos.
.%In contrast, a
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“T Can See,f;:”whiﬂs of Splashin,

.ping: and msadmgn&&. ‘The most+*
romanﬁc and 'singleShinded of thex
plecas,"DmosConstanhmd&s “Study’ »
III, meditites on the tnodalities of
" traditionial Greek music, -

“‘Thé musicians’ brio and attmhon

+ to minute- detail bespoke.their dedi-. -

-cation‘to Hidniiiki€lof. ti ‘%Eggn
Ludewig Veriéii0] \08a1 istartfing:
.-power and cblopistic'range fmm her, .
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on, Schubert’s
pf%%eésé can fade int
melodles.
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IT COULD EASILY INSPIRE A DAREDEVIL CULT OF MOVIEGOERS AWomen's .

WHO GO BACK AGAIN AND AGAIN TO EXPERIENCE ITS MIND-

BENDING TWISTS ANDTURNS. IT'S A VISUALLY ARRESTING RIDE" B ka3 4 MontIn

- srephen Holden, THE NLW YORK TIMES Tour o
“DARK CITY' IS ONE OF THE YEAR'S BEST FILMS! IT'S AN The Weekend section's
ASTONISHING VISUAL AND DRAMATIC TRIUMPH? inuerary includes places
- Roger Fbert, SISKTL & EBERT "1\:’[ ere Liara barton, Mary
cLeod Bethune and Susan B.
rufus Sipfer ennifes william Anthony made history, along
1 sewell  sutherland cunnelly and hurt with the new Eleanor
- ; 3 Roosevelt statue at the FDR
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